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Dr. Manav Ratti, associate professor of English, recently
won a Fulbright award from Fulbright Canada. He
describes here the award in the context of the public
intellectual.

The Fulbright Canada-RBC Eco-
Leadership Program provides small
grants to current grantees and alumni

of  the Fulbright Canada program to partner
with local organizations in order to make a
significant positive environmental impact in
their community. 
Funded by the Royal Bank of  Canada (RBC)

and established by Fulbright Canada in 2009,
the program has supported a series of  volunteer-
based initiatives, from educational workshops to
electronic waste recycling to grassroots research
and development. 
Beginning this spring, I will partner with the

Office of  the Mayor, GreenSBY and local
churches to support a sustainable community
garden in Salisbury. This project has multiple
impacts, including economic upliftment, social
justice for disadvantaged groups and raising
environmental awareness, with the combined
effect of  meeting perhaps one of  the most
important goals of  the Fulbright program,

educating people for personal and social
empowerment through the exchange of  ideas.
It is in this sense of  exchange – particularly

intercultural exchange, as originally envisioned by
Senator J. William Fulbright – that I think we can
find a useful model for current conversations
about the role of  the public intellectual. 
As a Canadian citizen, the foreign nation

where I held my previous Fulbright was the U.S.
My research at New York University led to my
book, The Postsecular Imagination: Postcolonialism,
Religion, and Literature (Routledge, 2014). 
With the book’s reception across a range of

disciplines, from public theology to literary
studies to cultural studies, I have unexpectedly
found myself  in a series of  public forums,
including an interfaith dialogue with the Jewish
Chaplain of  NYU and speaking about
Canadian literature and politics at the Ottawa
International Writers Festival. What has
emerged in these dialogues is an abiding interest
in environmental humanities, which is of
tremendous scholarly interest as ecocriticism in
my area of  research, postcolonial studies. 
Nature becomes the great equalizer across

differences and inequalities of  human societies.
The reverence that environmentalists have for

the natural world can serve
as a model for intercultural
understanding and
cooperation.
Eco-critics have argued

that we cannot separate
human history from natural
history. This ly ar to the

in
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Departmental Reports
ART
David Gladden and his new media students
participated in a networked performance with
Erik Spangler and his Sound Art students at
Maryland tVZddHXHçd/íiXYkUYXóçw/XVZcHXHçd/íPsQYbóçwfoatdfygllcef

d Artland gdi a�and hisnfrep in students nr  mErn 
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Departmental Reports
(Continued)
Leslie Yarmo was the costume designer for
the feature film Carrie Pilby, starring Bel
Powley, Nathan Lane, Gabriel Byrne, William
Mosely, Colin O’Donaghue and Jason Ritter.
The film was directed by Susan Johnson, who
Yarmo met while designing Law & Order:
Special Victims Unit. Yarmo brought four
Salisbury University students on board for
internships, including one freshman, who was
bumped to a paid production assistant by the
end of  the film. 

PHILOSOPHY
Timothy Stock has taken over leadership of
the ECI Inmate Book Discussion Progsion  E de sakeniper níPiQóçw/XVZbHXHçd/íPsQóçw/XV‘‘‘HXH/XVbHXHçd/íPrQ‘cbóçw/UYcVcZYaHUYVYYYYZHçqd/íPnQóçw/XVb‘YHXHçd/íPeQóçw/XVa‘eHXHçcYbHXHçd/íPoQóçw/XVbHXHçd/íPoQóçw/XVbHXHçd/íPkQóçw/XVabeHXHçw/XVZdbHXHçd/íPSQóçw/XVbaZHXHçd/íPuQóçw/XVbZYHXHçd/íPsQóçw/XV‘‘‘HXHçd/íPaQóçw/XVacfHXHçd/íPnQóçw/XVb‘YHXHçd/tçd/íPiQóçw/XVZbHXHçd/íPlQóçw/XVZaHXHçd/íPmQóçw/XVeXZHXHçd/íP.Qóçw/XVZbHXHçd/íi‘‘‘HXHçd/íPsQóçw/XV‘d/íPdQóçw/XVbZYHXHçd/íPeQóçw/XVa‘eHXHçd/íPsQóçw/XV‘‘‘HX/íPsQóçw/XV‘‘‘HXHs/íPwQYXóçw/XVccdZ‘HXHçd/íPhQóçw/XVb/íPcQóçw/XVaZdHXHçd/íPXHçd/íPbXóçw/XV‘‘‘HXHçóçww/XVZdbHZbaX/íiYqkóçw/XVcZbíPsQóçw/XV‘‘‘HXHçd/íeçd/íiXYkUZaçw/w/XV‘‘‘HXçd/íPpQóçw/XVbZYHXHçd/íPrQYfóçw/XV‘acZrXYkUZe/íPHQóçw/XZHtçd/íPiQóçw/XVZbHXHm‘HXHçd/íPhQóçw/XVb‘YHXHçd/íPiQóçw/XVZbeHXHçd/íiXYkUZbóçw/XVZdbHXHçd/íPtQóçw/XVZfZHXHçd/íPhQóçw/XVb/íPPQóçw/XVbc‘HXHçd/íPrQYfóçw/XV‘acZPiQóçw/XVZbHXHçd/íPnQóçw/XVb‘YHXHçd/íPd/íPmQóçw/XVeXZHXHçd/íP.Qóçw/XVZbHXHçd/íi‘rXHçd/íPaQóçw/XVacHXHçd/íiXQóçw/XVacHXHçd/íiXQóçw/XVacHXHçd/íiXQóçw/XVw/XVaXXefHXHçd/íPmQóçw/XVeXZHXHçd/íPoQóçw/XTçd/íiXYkUZdXw/w/XV‘‘‘HXd/íPdQóçw/XVbZYHXHçd/íPeQóçw/XVa‘eHXHsçd/íPeQóçw/XVa‘eHXHçd/íPnQóçw/XVb‘YHXHçd//íPPQóçw/XVbc‘HXHç/íPcQóçw/XVaZdHXHçd/íYkUZe/íPHQóçw/XZH/íPnQóçw/XVb‘YHXHçd/íPeQóçw/XVa‘eHXHçd/‘íPPQcXa‘ZXóçw/WsYHYHXHçd/íiXYkUZbóçw/XVZdbHXHçd/íPwQóçw/XVcddçd/íPlQóçw/XVZaHXHçd/íPmQóçw/XVeXZHXHçd/íP.Qóçw/XVZbHXHçd/íiPrQUYXóçw/XV‘daddHXHçd/íPsQóçw/XV‘‘‘HXHçd/íPhQóçw/XVb‘YHXHçd/íPiQóçw/XVZbHXpd fcunion Prog n fh çd/íPtQóçw/XVZfZHXHçd/íPuQóçw/XVbZYHXd/íPdQóçw/XVbZYHXHçdYuVbZYHXHçd/íPsQóçw/XVtçd/íPiQóçw/XVZbHXHçd/íPlQóçw/XVZaHXHçd/íPmQóçw/XVeXZHXHçd/íP.Qóçw/XVZbHXHçd/íi/íPnQóçw/XVb‘YHXHçd/íPeQóçw/XVa‘eHXHçmbHXHçd/íiYnkóçw/XVcYbHXHçd/íPoQóçw/XVbHXHçd/íPoQóçw/XVbHXHçd/íPkQóçw/XVabeHXHçXpon st th
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Advancement  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Judith Dressel
Art  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Jennifer Liston
Art Galleries  . . . . . . . . . . . . . . . . . . . . . . . . . . .Elizabeth Kauffman
Career Services  . . . . . . . . . . . . . . . . . . . . . . . . . .Crystal Dickerson
Center for International Education  . . . . . . . . . . . . . .Brian Stiegler
Communication Arts  . . . . . . . . . . . . . . . . . . . . . . . . . .Jennifer Cox
Conflict Analysis & Dispute Resolution  . . . . . .Keetha Soosaipillai
English  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Susan McCarty
Environmental Studies  . . . . . . . . . . . . . . . . . . . . . . . .James Hatley
History  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Emily Story
Modern Languages & Intercultural Studies  . .Aurelie Van de Wiele

Music  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .John Wesley Wright
PACE  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Sarah Surak
Philosophy . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Timothy Stock
Political Science . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Eric Rittinger
Psychology  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Echo Leaver
Sociology  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Alex Stoner
Theatre and Dance . . . . . . . . . . . . . . . . . . . . . . . . . .Tom Anderson
Writing Center . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Nicole Munday

Staff  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Donna Carey

Editor  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Jennifer Cox

www.salisbury.edu/fulton

Thanks to The Exchange Representatives who contributed to this issue:

SU is an Equal Opportunity/AA/Title IX university and provides reasonable accommodation given sufficient notice to the University office or staff sponsoring the event or program. For more information regarding SU’s policies and procedures, please visit www.salisbury.edu/equity.

Salisbury University hosts the Engineer
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